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The Connie Fisher Endowment Fund for Sacred Dance was 
started in l984 with a matching five thousand dollar grant. 
The fund was implemented so that lay people and student 
ministers might be educated in the art and history of sacred 
dance at the Iliff School of Theology. 

Connie, one of the founding mothers of sacred dance, taught 
at Iliff from l982 until her death in l990. Since her introduction 
of sacred dance in l982 many churches and communities 
have benefited from its incorporation into contemporary 
worship. She believed we should worship as a whole person, 
not just with our minds, but with our bodies as well. She 
included the entire congregation in the dances because she 
believed it deepened the worship experience. 

After Connie’s death Ann Blessin and Carla Ficke taught the 
class until 2007. Now the Reverend Betty Brown and Valerie 
Brettillo, both students who had taken the class at Iliff, are 
teaching the class. Connie will be pleased to know that the 
“Dance at Iliff goes on." 

The Rocky Mountain Chapter of the Sacred Dance Guild has 
been instrumental in seeing that the fund at Iliff continues to 
grow. Since its inception at Iliff in l984 it grew to $111,524 by 

������� ��	
���
����
��	��������

���	��� ���������	�
���

� ��	������
����

�

+)�
�
������&�������	�
�)�����������
�)	���	�����������	��&��	���&�	�����
������
���������
���	���&����(���	
�
�)����	����,��	�-�����.	�
��� �

�

������ "�	�(����/	��������

���	�� �	����������� �

�

�

0��*�)���%������	�������	������	���

��� �

�

�

�

�&�K�U�L�V�W�L�Q�D���%�U�\�D�Q��
As a child I was always moving. In teenage and college years, I studied ballet and modern dance. One summer, I 
studied at the American Ballet Theatre in New York City. In college I danced with the Lansing Ballet and the campus 
modern dance group. I always wanted to know more about the human body, our temple. I decided to study Human 
Medicine. After completing medical school at the Michigan State College of Human Medicine, I did two years of 
residency at Brown University hospitals in Rhode Island, then a year in Denver at St. Joseph's Hospital. Before 
residency my husband and I decided to get married and after residency we started our family. We have 4 children. 

About 10 years ago my minister invited me to do a liturgical dance. I danced a “goodbye” dance for her and found 
dance as a way of expressing the highest feelings of Joy and Praise. After attending a Sacred Dance class in Berkley with Carla 
DaSola, I started teaching Sacred Dance modeled on her approach, with meditation and stillness, movement meditation, body 
warm-up and focused work on a scripture, prayer or theme. 

I was honored to be invited onto the Board and hope I can help encourage dance as a way of worship. 

2008. The Rocky Mountain chapter sponsors a silent auction at 
its annual Sharing which benefits the fund. This offers an 
opportunity to those wishing to support sacred dance and 
Connie’s work which was so important here in the Rocky 
Mountain area. 

Mary Underwood, Director of Institutional Advancement at Iliff, 
states that “It is important to remember that the Endowment 
helps teach this course at Iliff and that the course is a great 
way to enhance the student's experience at Iliff." 
So once more we will have the Silent Auction at our May 
Sharing Festival and I implore you to bid high and support the 
Connie Fisher Endowment fund for Sacred Dance at Iliff. I 
thank you for your past generosity. Without you the fund would 
not have reached its current value. Our near-term goal is 
$150,000. We are not far from this goal, so we will keep on 
dancing and supporting Connie’s work. With God's help and 
you we will reach our goal. God loves a generous heart and 
you all have generous hearts. 
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On a very cold, snowy day in February, Board members Carole Sue 
and Regina, attended a Liturgy marking the New Year at the Queen of 
Vietnamese Martyrs Church in Wheat Ridge, CO. Huge numbers of 
families filed into the church dressed in their finest, some in traditional 
costume, anticipating the wonderful day-long celebration of the New 
Year. With the Liturgy being almost entirely in Vietnamese we 
understood little but experienced the import of the occasion by 
observing the reverent people sitting around us. Young teens dressed 
in long pastel dresses carried symbols of the New Year in an Offertory 
Procession – their actions were simple, filled with grace. After the Mass 
proper Archbishop Charles Chaput spoke to the congregation about a 
trip he had taken to Vietnam in December, 2008. He described his 
impression of the country and how he would love to return there. The 
Archbishop gave away "lucky money" in the vestibule to the 
enthusiastic throng. It became almost impossible to move in the crowd 
as young and old alike made their way to receive the "lucky money". 
The celebration would continue for the rest of the day with music and 
Vietnamese food. 

The only non-Asians in the assembly, both of us felt touched by the 
event and upon leaving were asked by those sitting nearby to please 
come again. 
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